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Intelegerea analizelor propuse de programul Tropes presupune intelegerea intregului siu univers operational.
Rezultatele unor analize pot parea, la prima vedere, dispensabile, dar lantul de analize, care constituie ,inima”
programului, este o succesiune logica, necesard si armonioasa, conceputad pentru a controla toate informatiile

pe care le-am putea extrage dintr-un text, indiferent de dimensiunea acestuia.

Analiza morfo-sintactica. Tropes identifica categoria morfologica a tuturor cuvintelor din text, tratand in mod
convenabil omonimele (se estimeaza la 2% rata medie de eroare). Gramatica programului cuprinde
urmatoarele clase morfologice: substantive, verbe (impartite in factive, stative si declarative), adjective
(fmpartite in subiective, obiective si numerale), determinanti (articole, prepozitii, anumite pronume), conectori
(conjunctii, pronume relative), modalizari (adverbe) si pronume (personale). Tropes prezinta cuvintele in clase

morfologice, indicand numarul de ocurente si procentajul in raport cu categoria principala.

in analizd unui text ales aleatoriu (Creativity in Higher Education) verbele stative, de exemplu, reprezintd
28,1%, iar adverbele de timp 12, 9%. In paranteze apare numérul de ocurente, adicd numarul de forme din

aceeasi clasa inventariate de program.
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+ EUA invited 32 higher education institutions from 21 courtries representing diverse disciplinary foci and missions (att, technical

+ Main findings and conclusions The project autcomes stongly suppart the hotion that the participation of representatives from ve
+ This finding iz noteworthy since values and ethical principles have received o far only cursory attention in the HE refarm and

+ Walyes are of paicular importance in & political climate in which many Ewopean universities are under considerable and incre:
sOLICes.

+ and research are the very essence and major strengths of higher education. Moreover, these pinciples reflect walues which fo
and immatenal sense] of HEIS ‘activities.

B They agreed to tread with us on az vet fairly new grounds and generously shared their experience and experl
+ 'fet, despite the significant overall interest in the topic, so far relatively litle attention has been paid in Europe
+ We then hoped to contribute to the advancement of the European knowledge society by identifving good prai
stakeholders goverments, quality assurance agencies and other parthers with operational recommendations o b
+ Project partners saw as crucial the preserving of these two spheres as separate entities while, at the same tm
+ but at the zame time would prevert its problematic effects isolation and self-reference. Ethical questions forme
+ ie. to actively seek to influence future developments, rather than be grounded in the past or simply react to
+ rather than being grounded in the past. The high level of expertize of the university community in diverse field
going bepond established knowledge,

+ Higher education and other sectors of society have existed long in separate spheres. Consequently, there is a
+ et successhully fostering creativity in higher education will most probably provide Europe with a competitive a
knowledge bazed economy in the world,

+ Moreawver, it lists examples of good practice that were identified by the networks. 12 Creativity is associated fre
+ or determined but ultimately are left to chance. We find this expressed, for ingtance, in the popular idea of a1
+ then higher education institutions are central to a region's creative capital since they supply at least two [ie.
+ Between March and November 2006 each network met thiee times, with each meeting hosted by a different
+ &fter the third network. meetings, each netwaork presented a driaft report. In October 2006 the four network co
the draft reports

+ 'T'et the network. reports also indicate that the discussions on possible definitions were very fruitful

+ because creative ideas or actions do not always pield creative results. Conversely creative outcomes are not
+ et at the zame time these bwo dimensions of creativity should be dealt with in an integrated manner.

+ the networks realised that the answers were facilitated often by attempting to define the opposite of creativity
+ but being concemed with what may happen in the future and dealing with the resulting inzecurity and uncert.
+ The network also mentioned the related phenomenon that the creative phase, during which individuals are al
+ First of all, rather than paying attention to a candidate's past achievements it may be preferable to attempt ider
+ gince an academic who haz been highly creative in the past will not be so indefinitely. Secondly, it may be ad
CREATIMTY IN HIGHER EDUCATION MAIN FINDINGS19 promising,




Analiza morfosintactica reprezinta un interes particular pentru anumite studii lingvistice si literare, pentru cei

ce se dedica didacticii limbilor si literaturilor, pentru statistica lingvistica, retorica, redactare personala...

Analiza lexico-semantica. Odata gasita unitatea semnificativa de baza (fraza), Tropes va clasifica referintele
gasite (substantivele) in clase semantice. Prin referinte Tntelegem nu toate substantivele, ci doar pe acelea
purtdtoare de informatie. Aceasta etapa, cea mai complexa in tratamentul informatiei, programul se sprijina
pe retele semantice cu dezvoltari speciale (ierarhice, echivalente). Tropes este pregatit sd trateze ambiguitatile
semantice calculand probabilitatea de ocurenta a unui anumit sens intr-un context particular. De exemplu,
Tropes distinge «mouse», rozator si «mouse», hardware. Acest tratament nu este intotdeauna usor pentru ca,
in realitatea textuald, este firesc ca diferite contexte opuse sa se activeze in acelasi timp. Rata medie de eroare

este de 5%.

in analiza semanticd, referintele se grupeazd in universuri, ceea ce permite intelegerea temelor abordate.
Aceasta functie este deosebit de importanta in indexarea documentara (detectarea automata a descriptorilor,
a temelor. De exemplu, daca un text mentioneaza «United Kingdom, Britan si England». Tropes deduce ca in
text se vorbeste despre «United Kingdom», care este o tara din «Europa». in exemplul ce urmeazs, putem

observa contragerea semantica aplicata de acest program.
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Pe langa aceasta clasificare, Tropes pune in evidentd automat referintele care apar mereu relationate. in
exemplul urmator, «creativity» si «higher education» apar cel mai frecvent relationate, ceea ce indica

insistenta referentiala a autorului asupra acestor doua concepte pe care le regdsim si in titlu.

o
0025 [projects > partner]
0016 [networks » reports)

0018 [creativity > agendas)

0018 [creativity > projects]

0012 [knowledge > creation)

0011 [higher education > networks]
0010 [higher education > sectar]
0003 [literature > craativity)

0003 [guality assurance > agencies)
0003 [dimenszion > crealivity)

0008 [teaching > leaming)

0008 [higher education > partner]
0008 [partner > ingtitutions]

[l NNA7 ieanneration > nartaer)

EQMBpEsn commizsion,
+ and staff development and reward schemes were identified as key factors for fostering the human potential for creativity in higher education
+ diverse learning experiences will kely rezult in conditions favourable to the creativity of the higher education community

+ national and European levels may exert considerable influence on creativity within the higher education sector. Governments need to be aw
and the responsibilities this entails.

+ et successfully fostering creativity in higher education will most probably provide Europe with a competitive advantage in its endeavour to d
knowledae based economy in the world,

+ Creativity in Higher education, a project initiated by the European university agsociation [EUA] and cofunnde by the Socrates Programme of
exploratary activity to enhance our understanding of the concept

+ and to address the question of how creativity can be strengthened in European higher education. In this project the term creativity has been
ariginality coupled with appropriateness in all disciplines including the arte.

+ creativity in higher education may be enhanced [or hindered] by specific institutional and environmental situations as well as cultural factars.
+ Internal and external factors influencing creativity in HEIS 2. COMCEPTUAL FRAMEWORE Economic/social environment , infrastructure [2 g.

Tropes analizeaza relatiile fiecarei referinte utilizate aratand forma cum retelele apar intretesute in fiecare
text. Tn exemplul nostru, textul vorbeste de ,creativitate”. Tropes arat, rapid si fiabil, relatiile acestui concept
central cu toate referintele la care autorul se refera. Un grafic in stea este afisat pentru a inlesni perceptia
spatiului textual. Aceeasi informatie poate fi vizualizatd intr-un grafic cu sfere. in mod interactiv, utilizatorul

poate cerceta si alte configuratii clicand pe obiecte.
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Sa ne imaginam un analist care se intreaba: «Cum anume relationeaza autorul ,creativitatea” cu ,literatura”?»

Tropes raspunde selectionand o fraza ca aceasta:

Iilary t0 many ofher aspects of creatvity, Ihere 1§ a areat deal of eralire or the developrient of crealviy n the comtedt of Numan esouices
+ In contrast, the literature also suggests that monitoning,  evaluation and support when geared towards improvement can enhance the intrinsic motivation in individuals that is considere
highly fawourable to creativity.

Trebuie sa subliniem ca utilizatorul programului are deplina libertate de a folosi propriile sale clasificari,

modificandu-le constant in functie de obiectivele cercetarii.

in exemplul urmétor, vom folosi un thesaurus cu peste 6500 de clase dedicat Educatiei. Astfel, avem imediat

acces la arborescenta conceptuala.

0985 education A + and the Creative HETS networks mentioned the impartance of external teaching staff.

410 emic teaching i come fram inside or outzide the institution.
—<]- 0004 academic Stalff + The Creative HEIS network explained in this contest that hing external teaching staff
L\J'DDM academic staff + Obwiougly, neither of the networks meant to imply that external teaching staff should be

I—<]- 0008 academic teaching personnel

':\]-DEIIN lecturers

+ How active ig the academic staff in their contribution to outreach activities? 22 Althow

extend this model to anw kind of external partherships.
<|-0004 professors B S . .
|—\]—EIDEI4 professar + In ather ingtitutional contexts, itz primary purpose may be to organise the recruitment of
|- 0002 presidents + and academic staff members have some leeway to experiment how they address their
<] 0005 rectars + in particular the academic staff. Their responsibilities in scholarship and research requir
—\]-DDEIE _h_aac:hing stalf + The eccentric professor who ig a briliant scholar, but may not be concemed much wil
—<- D00 activities + Eccentric profezzars may turn out to be one important competitive adwvantage for Europ

I—<]- 0005 activities
':\]—0002 activities af heis
<J-0003 educational activities

influerices creativity,
+ Thiz arrangement may alzo be used for aranging seminars or inviting guest lecturers, r

0001 cubural activitiss + It then invited academic staff from across departments to check thiz information for ac
- ki + Pierne de Maret, Former Rector, Université Libre de Bruselles Andy Gibbs, Head of Scl
|- 0002 exploratony activities
|- 0001 schaal activities + Fuada Stankovic, Former Rector, University of Mowvi Sad Prof. Klaus D wolff, Former
LJ-0001 exercise . + Rodolfo Zich, Farmer Rector, Palitecrica di Tarino Participating institutions Theme 1: ©
LJ-DDEH EHETCIEE Canedinakae Tallin niverzito of Techinlnno Fatania | niversidad de Zarannza

Tropes permite crearea imediata a unui grafic pe baza arborelui semantic:



Academic teaching persannel

Academic staff Academic teaching Presidents Rectors Teaching staff

Aplicatiile acestui tip de analiza sunt, fara indoiald, cele mai numeroase. De aceea, vom cita aici doar domeniile
cele mai frecvente: analiza discursului literar, filozofic, politic si stiintific, analiza mesajelor electronice,
indexarea documentara pentru reviste de presd, analiza chestionarelor deschise, structurarea semantica
pentru portaluri si enciclopedii, statistici ale continuturilor de pe Internet, analize ale strategiei in inteligenta

economica etc.

Analiza cognitivo-discursiva. Este analiza specifica a acestui program care permite sa mergem mai departe
oferindu-ne o viziune de ansamblu asupra textului. Tropes conferda o imagine clara a cronologiei discursului,
adica felul in care autorul introduce in scena referintele. Putem observa, in grafic, intrarea si iesirea
referintelor, lungimea insistentei, recurentele unei referinte in istoria textului. Tropes face o lectura atenta a
blocurilor discursive, ceea ce permite impértirea textului in episoade, asemanator cu scenele unui film. in
exemplul nostru, observam ca autorul a pus un accent special pe ,creativity”, pe care il introduce mai tarziu in
discurs, in episodul 5, reludnd de mai multe ori aceasta referintd, ceea ce inseamnd cd este vorba de un

concept cheie.
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Pe baza acestui tip de analiza care se bazeaza pe statistici foarte puternice, programul pune in evidenta frazele
care i se par cele mai semnificative evaluate atat in functie de densitatea semantica cu o serie de aspecte

axiologice si pragmatice: afirmatii sau negatii categorice, definitii, efecte retorice. Frazele cele mai importante

din acest text sunt 46, in functie de o anume exigentd de comprimare.

B Creatrly Fias been identiied bolh &% & Key Takor Tor adequalely addessng e chalenges cavsed by Whese changes 25 well 3 & major diving Force towards Fnowedge creation and somal and
econamic advancement thiough the development of & knowledge socisty
+ Purely mechanistic approaches geared towards reaching predefined targets will cerainly ot allow Eurcpean higher sducation institutions: to contribute adequately towards this ambiious objective

+ The following ten key recommendations to European higher education instiutions . govemments. quality assurance agencies and other sxtemal partners have been derived from the findings and
conclusions of the Creativity Project.
+ Cooperatian between HEIS and extemal partners should follow the model of vituous knawledge creation by aiming towards co-creation of knowledge thiouh a twa-way communication process
to the mutual benefit of both partners. 3. Ang activiy of heis has to stand the test of
+ HEIS should work tawards developing intemal quality processes that support the creativity agenda by being geared towards the fulue
+ Governments B. Legal ramewarks, funding mechanisms and poicy priaries on the lacal regional, natianal and European levels may exert considerable influence an creativity within the
higher education sector
+ Dually sssuance agencies 9. Qualily assurance agencies should be aware of the polentisly detrimental effects of extemal quality mecharisms
+ Creativity in Higher education, & project initiated by the: Eurapean university association (EUA) and cofunnde by the Socrates Programme of the Eurapean commission was designed a3 an
exploratory activity to enhance our understanding of the concept
+ the: partners in the Crealivity Praject wished to complemert the lterature: with findings based on insttutional practice:
+ hinder creativity and which are related to four themes: partnerships, leamers. cities fregions and institional stuctures and leadership.
+ Moreaver, it lists examples of good practice that were identified by the networks. 12 Creativity is associated frequently with natians such as talent, spontaneity and coincidence,
+ and their estemal stakeholders may influence their level of creativity by enhancing these condiions through specific pracesses and stiuchures at diferent levels and in diferent spheres
. the instittional structures and cuilure the eatemal envimnment. inchuding the stakeholders, the general socioeconomic envionment a5 well as the financial and legal precondiions that promate
{on hinder) creativity, innavation and inventian
+ and legal frameworks “demands /nesds, and paltems HEIS Stucture and culture Leadership Group Individuall3 2 Please see the annex of this report for
a st of the partner instiutianss
+ L reativty in teaching and leamning, schalarship and innavation and (2)the organisational creativity of higher education irstitutions in the ways they address their missions in teaching
+ ELlA inwvited Eurapean higher education institutions to subimit their appiications for paricipation in the Creativity Project based on an open Callout of the B9 applications from 27 counies,
+ The selaction was made on the basis of the qualty of the application . demonshiated experisnce with fastering creativity).
+ Furthermare, each partnier wrate an institutional report outlining the instiution's expertise and experisnce in a specific aspect of creativity related to the overall netwark theme.
+ Bl networks struggled with the question of how ko identily geod practices related to the project topic,
+ or core characteristics. 4. 1 Dimensions A primary distinction has been made between creativity as a [mental] process and creativity in terms of the outcome of that process
creative ideas of actions do not alays vield creative results. Converssly creative outcomes are not necessariy based on creafive procssses.
The Creative regions /ciies network highlighted as one paticulary beneficial aspect of such partnerships that they may bring tagether the perspectives of academics with those of practiioners
both institutional experience scholarly studies indicate that research teams profit fom a diversiy of ages disciplinary and cubural backgrounds among its members
this aclivity should not be pursued. n In any cooperation between HEIS and extemal partners,
and in most of these instances the emphasis is an conventional knowledge  technology transfer, that is, the: tansfer of the outeomes of academic research-nventions — discaveries into
applied technologies and product innovation
+ Thiee steps leading to mutually beneficial parinerships 1. Iderification of the HEI's own nesds and expactations om the patnership Mutually beneficial partnerships require a great deal of
aroundwiork. from the HEI
+ thus providing the basis for the two-way communication process that is a key aspect of vituous knowledge sharing
+ Values reflect the essence and major strength of higher 2. Commurication of these needs and expectations to the parner and identfication of the parner's needs and espectations In the

vt of Frnanaan camhiss
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Aceasta analiza, impreuna cu informatiile pe care programul le furnizeaza asupra stilului, sunt extrem de
pretioase n analiza textuald, in redactari, in lectura rapida, pe diagonala. Tropes nu face rezumate (ceea ce ar
presupune o rescriere a textului), dar prezintd esentialul. Fara indoiald, perspectivele noastre valorative pot
intra, in mod frecvent, in conflict cu programul. Dar, de multe ori, in analizele de grup s-a demonstrat ca

opiniile comune tind sa accepte, in mare masura, sentintele acestui creier fara viata.

Dan Caragea



